Double-

America Discovers

HERE'SADOUBLEWHAM-
my of starpower associated
with the Hagstrom Viking.
James L. D'Aquisto rede-
signed the original Viking along with
otherjazz archtops for Hagstrom. Elvis
Presley borrowed a Viking for his 1968
TV broadcast “comeback special,” one
of the grand moments in his career.
The Viking with its Gibson-influenced
double cutaways and Fender-style
headstockfirstcame outin 1965, though
D’Aquisto’s design influence didn't
become apparent until '72. For guitar
lovers, alinkwithbothaleading luthier
and a guitar-driven pop idol is worth
noling in a reissue.

The Viking Deluxe’s maple veneer-
laminated top and back is flamed
and bookmatched in natural-finished
splendor, Birch, a mainstay construc-
tion timber of the old Swedish-made
Hagstroms, is used with mahogany in
the laminate body. The interior is fitted
with a full length basswood sustain
block,incontrasttotheother Hagstrom
hollow electric models, which have a
block under the bridge only.

The Viking also uses the post-'72
three-on-a-side tuning machines,
unlike session man Al Casey’s “Elvis
Hagstrom” withitssix-on-a-sidesetup.
The Italianesque headstock shape and
the tuners are faithful to D'Aquisto’s
designs,and the pearloid (a.k.a.mother
of toiletseat) binding complements the
overall look. The die-cast, 18:1 ratio
tuners are smooth, enclosed, and
chrome-plated tomatchthe rest of
thehardware. Other noteworthy
D’Aquisto features include the
pickguardand the distinctive
bound s-holes, often copied
but forever associated with
Jimmy D’Aquisto.

The trapeze tailpiece
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hasalonger treblearm, lengthening each
string from treble to bass between the
bridge and tailpiece. This designreduces
possible sympathetic resonances and
is visually pleasing, though the plastic
“coat of arms” leans towards kitsch.
There’s plenty of modern Hagstrom
toadd tothe Vikinglegacy. Thebridge,
with its long-throw saddles, permits
accurate intonation with virtually
any string gauge; the Viking comes
with .010s with an unwound G. An
“H-Expander” truss rod, with the
adjustable rod housed insideasturdy
h-shaped aluminum tube, keepsthe
slim24'/i"-scaleneckinadjustment.
The Resinator fingerboard is made
of a dense wood composite that
promises long life and consistent
responseuptheslimneck. Thefin- |
gerboard sportsinlays that match ,

172 VINTAGEGUITAR AUGUST 2007

the headstock

binding.
Hagstrom has long
prided itsell in a fast,
minimalistic neck, and
our Viking is no excep-
tion.The North American
rock maple neck is ma-
chinedtoaslenderUshape,
with a headstock graft
cunninglyblended into the
parent stock beneath the
nut almost imperceptibly.

gt |he 22-fret neck meets the

body at fret 19, so there is
excellent upper-fret access.
The fretboard, 1"/s" wide at
the nut with 14" radius, is fit-
ted with medium frets, nicely
shaped and polished.

The action came set at a
how-low-can-you-gobare /"
at fret 14 on the treble side,
withjustatouchof fingerboard
relief. The neck played cleanly
(unless we really leaned intoit),

with a minimum of fret noise.
The low action heightened the
sense of resistance from the
Resinator fingerboard, which
is textured just enough to

feel during string bends. We thought it
mightbe nice to polishthe fingerboard,
preferably with some good ol” playing
time.

Two HJ-50 humbuckers, wired in
the classic two-tone/two-volume ar-
rangement with the selector switch
conveniently mounted on the upper
bass bout, clock in at 7.67 and 12.78
ohms (neck and bridge) respectively.

Hooked up to a Fender Hot Rod De
Ville, the Hag immediately displayed
an excellent audible balance between
the two pickups. Normally, tinkering
with the relative pickup heights is a
necessity,butthe Viking Deluxe came
out of the case rockin’ and ready.
With a clean sound and all the De
Ville tone settings set a 12 o'clock,
the neck pickup produced adark jazz
warmthwithout having to roll off the
tone control. Both pickups together
and the bridge pickup alone have an
attack and response that just might
help funk rhythm players find their
inner Leo Nocentelli.

Switching channels results in a
satisfying crunch that makes you
think, “Why not?” So, push the De
Ville's More Drive switch, and voila!
Overtones and harmonics rise out of
the speakers unbidden as one simply
holds down a D triad. A little finger
wiggle and the tonic jumps an octave
and holds on, well... long enough to
upset your landlord!

Reininginthevolume while fingering
various pitches and searching for those
long tonesthatare a product of guitarist,
guitar, and amp interaction, a subtler
overdrive reveals certain frequencies
that are hotter than others — a func-
tion of the hollow body — but almost
every Viking note can be coaxed into
asinging sustain.

Picking through a series of rapid-fire
single note passages revealed that each
note had a distinctive attack, attribut-
able to the maple/birch/mahogany
laminates, sustain block, maple neck,
andofcourse, the Resinator fingerboard.
Distorted chords have a clarity that
doesn’t degenerate to mush unless one
substantially rolls off the tone control.

A timeless style and sound, aesthetic
elements sure to appeal to classic arch-
top lovers, a highlevel of workmanship

(not much to nitpick about, really),
easy playability, and a forgiving price
place the Hagstrom Viking Deluxe in
an enviable high-bang-for-your-buck-
and-damn-it’s-pretty-to-look-at-too
category.— Chip Wilson
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